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do but to Jlttdy the Ancients, as you have 
done, imid itb^ fueceed ^ ^t^fl So^m^. 

I vfijb you Succefs in all your Studies, 
am much obliged to you ^or all Fanmrs, 
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H E filhmng ReduSion of Eng. 



me fee Merlennus upon ibis Subje& ; and 
as the Truth of the Principles^ and their 
Application is fo very evident^ the Difco^ 
very^ 1 hope^ will pteafe all who are Lo^ 
vers of Leamif^^ 

\I%e greatefl Impediment^ as I know 
of^ to true Leifrning^ is a vain Opinion^ 
that we equals or rather exceed^ the An- 
cientSj in all kinds of Knowledge and 
Learning. Tou will be able^ in a Jittle 
Tsme^ from your ReduBion of ancient Mu^ 
jic^ to convince the Worlds that modem 
Mufic falls infinitely fhort of ancient Har- 
mony^ and that the Moderns have nothing 
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HERE is nothing which the 
Ancienes ftudied more, arjd no- 
thing periiaps We haire ftutiiql 
left, than Ae Principles ani 
Rules of Hatthony and Num- 
ber, Profe Compofitions; 
The Andmts, as Ariftoile^ Ckeroj ark QAcrt, 
have ^hren us Rules for this Compolition; 
Md tho' many of die Modm» rtad theft 
Rules, yl!t I dUuiot find that diey make z 
good Ufc of wh« they have read. The ge- 
jncrai Ticw of <3lbrEngfi/b Compofers is to toe- 
' ^eedin their Arguments, Topics, and Terms ; 




OF 

A R M O N Y 

AND 



NUMBERS, //, 

IN 

<ATiK add English PROSE, . 

A V D I M 

Bii^ijh POETRY. 



In Five Chapters. 

By the Reverend 

EDfTJRD MANJFARING. 




LONDON: 

lariated for M. Cooper, 41' the Globe in 
Fster-nofier Rm. 1744. 



[ 8 ] 

where there h a ^Comparifon of like to like, or 
an Oppofition of Contrarieties, this apt Corn- 
^fition will often help us to Variety of Clau- 

A full Comprehenfion, or Period of Words, 
has four Parts, and is fomething like four Hex- 
ameter Verles. Incifions and Members are of 
the greateft Force in realCaufes, efoedally when 
we accufe or refute : Nor is any Kind of Ora- 
tory more preferable, or more prefling, than 
when we finite with two or three Words, and 
fometimes with one, and fbmetim^, but iel- 
dom, with many. To Ipeak, then, in a beau* 
tiiul Manner, and Eke an Oiator, is toipeak, 
as you know Brutus better than any one, m the 
choiceft Words and the beft of Sentences ; nor 
is any Sentence of Ufe to the Orator, but what 
is apdy es^unded and made compleat ; nor 
will the Light of the Words appear, but from 
a proper and due Difpofition ^ and this Dif^ 
pofition and Expofition, are to receive Li^ 
from the Numbers; and that isNumber which 
has no poetical Order and Flow, but is £u: 
from it, and moft unlike it ; not but Numbers 
are die fame in Profe as in Poetry, but theOr- 
dcr of the Feet make that which is pronoun- 
ced Profe or Poetry. And we are obliged to 
ufe thefe Numbers and thefe Periods, if we 
wou'd be eloquent, not only becaufe, as Ari^ 
ftotk obferves, the Flow of^ the Oration may 
not be infinite, but bccaufe whatever is aptly 
conneAed inNumbers andPeriods, has a great* 
er Force, than what b dilharmonious, loofe, 
and unbounedd. 
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held the ESrth, and lo it was without Form 
and Void. ' 

I beheld the Mountains, and 15, they 
trembled, and all the Hills moved iTghdy. 

I behad, and 15, there was no Man, and 
all the Birds of the Heavens were fled. 

" I beheld, and lo, the fruitful Place was ^, 
Wildemefs, and all the Cities thereof were 
broken d5wnatthe Prefenceof the Lord." 

And what can be more majeftic and ample 
in the Numbers, and in the Compofition, than 
this folemnAddrefs to the Divine Being, O 

holy, bleffEd, and glorious Trinity, three 

PerfSn? and one God, have Mercy upon us,^ 

miferable Sinners. 
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very^ 1 hope^ will plea/e all who are Lo^ 
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\I%e greatefl Impediment^ as 1 know 
ofy to true Learnings is a vain Opinion^ 
that we equal, or rather exceed, the An-^ 
dents, in all kinds of Knowledge and 
Learning. Tou will he able, in a Jittk 
Time, from your ReduBion of ancient Mu^ 
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mony^ and that the Moderns have nothing 
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in half a Foot. I fhdl exemplify all this frotH 
Mr. P^!?^ and otheft. The (mgfe Onies in thcfe 
Ejcamplcs, feparate the half Feet and the Fectj 
knd the double lines feparate die Concords^; 
or mark out what the Antients' called the Cr/ir- 
tal PaUfe. 

A TIERCE MINOR 

All^ I Ahne. Mr. Pope'^ Cecilia. 

Here the Metre cdnfifts of three Syllables, 
wWdl is the leaft Metre, becaufe the leaft Con- 
cord; and as this Concord; or TiVrrtf iW/iwr, 
b^ns with half a Tone,' for this Concord con* 
lito of a Tone and a Imlf, fo nmift the Metre 
begin with half aFoot,'and end in a full Foot, 
and this Beginning and Ending is naturally 
harmonious ; and this Harmony confifts in the 
fitiall Reft; whiclris little more than a fyUaba- 
tical Paufe, betwixt the half and the whole 
Foot, which makes the Concord and this Paufe 
confift, as the caefural Paufe, more in the man- 
ner of making it than in the Time. We are 
to make the Voice acute upon this half Foot, 
aJid then pafs to the firft Syllable of the fall 
Foot with an acute Voice. 

A TIERCE MAJOR. 

Unheard [ Unknown. 

Here the Metre confifts of two full Feet,, 
which is as the fierce Major which confifts of 
two full Tones; and the Harmony confifts in 

making 
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Vkfe ^ Verfe cqufifts of fevenhaif F^ef^ 
flm is, of a ftkrce fSmr and My^: Jf 
fiercfi Minor i$ firft, tt^ Bc^nnir^ 19 in half a 
Vootj and the JEod k a full Fopt^ as in tjhe firfli: 
Verfe: But if the fierce Minor is laft, the Be- 
ginning is in a iriil Foot, imd the Ending in 
half a Foot, a3 in die laft Verle. The Har- 
mony of tWs Verfe , aonfifts in a dwp Pronunr 
ciation of the jConccmis, and im a due Sti^cr^r 
tion of thefe Concoids by die Cafeft»fl^^^ 
Awl wherever the firil Concord^ or Member 
end^ jtbe Word muft end,, iptterwife .tfj^ V^ 
will want tiusPaufe^ orthe Concords^^yjUTfee 
0QnfQi]nd(e4.; tmd th^ Rule i$ jp tietjgbfbrod 
m iallitherCiefwal SaUbs, or T^t^. 

M idic S'^bbkt ar&qg^ the. Pifrifiofuwy 
be into three and fiye^ ;or &¥C wdi^Bcce, or iM9 
four and four; This Divifion into three and 
five, n itVto,4 XierA^ Minqr^^ ^ Fpurtfe, and 
*die Divifion into four and four, is into twQ 
^era-Ma/orj^ . ) ^ 

-/fTiBRCB Minor Fourth. 

Here the Verfe is divided into thrpe jand five^ 
CMT into a ?7^r^ Minor^ and a Fourth. If the 
Fourth ftands firft, the Caefural Pai^e in the 
firft Verfe is thus: 

O \ rinder\ f^hanks t^lGad a \ have. 

Thi$ 




This Verfe therefore be^ns and ends in half 
a Fcxit, as the two Concords begin and end in 
half a Tone; and this Verfe may be divided 
into four and four half Feet, that is, into two 
7'i€rce Majors. 

Two TIERCE MAJORS. 

For be \ with bis ljllmgb\ ty Hand 
Tbe Gaies \ of Brafs\\in Pi | eces broken 
Nor I could tbe | maJ^\\Bars with \ ftandy 
Or tern \ per'd Steel\\refift \ bis Stroke. 

The two firft Verfes are divided into four 
and four half Feet; this Verfe therefore begins 
aind ends in a full Foot, for it is a Tierce Major 
repeated, and very harmonious: The third 
Verfe is divided into five and three half Feet, 
and this Inequality is agreeaUe to the Ear; 
the fourth Verfe is divided into four and four: 
This Mixture of Concords, from Eauality and 



If the Syllables are nine, the Divifion may 
be into five and four, or four and five as the 
Concords (land, for this. Verfe is a fourth and a 
Ttierce Major y and therefore this Verfe may be- 
gin and end in hdf a Foot, or in a full Foot. 

-^Fourth and Tierce Major. 
Ob I Life! tbou [Notbing^s D younger Bro- 




mous. 



tber! 
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Here the Veiic begifts widi half aFoot^ and 
ends in a full Foot. 

If the Syllables arc tei^ -which is the M<»i«- 
fure of Englijh Heroic Poetry^ th^ Divifi<wi 
may be into three and feyen, or feven and 
three, for tK^ 'Petitametre anfwers to tie fe- 
venth in Mufic ; and as this feventh is made up 
of thefe two Concords, a ^erce Mim 'r^ and a 
fifth, and the Tierce Af/wr confifts of a ITone 
and a half, and the fifth of three Tonies and a 
half ; this Verfe, according to this Divifibn, 
muft be^ apd end in half a Foot, as the Con- 
cords be^n and end with half a Tone ; aiid if 
the leaft Member of the Verfe ftahds firftj ^Ais 
Member will confift of three half I^cet, fo 
that the third half Foot muft end a Woid; 
and fo in all the Divifion of thie Concords, Ae 
firft Member, then, begins in half a' Foot, and 
ends in a full Foot; arid the fecond Member 
begins.in a fuU Foot, and ends m half a !F«)t; 
and we are to make a Paufe in all Verfe M^ere 
the Concord ends, that the Concord»"i*»y 
have xk^iv due Harmony; for if the Con- 
cords are. confounded, this is no Verfe. I ikall 
exemplify this 'fiirft Divifioft into thr©^ and 
feven, frpma Verfe of 'My. Cwe;/l?y's, which 
cannot be read in any Hfermony widiout tfm 
Divifion. Find. i. Sfaffz-. lo. 

T&e Division iff Three and Seven, or tnto 
a Tj^jiqE MiNORp ami a Fi^b, ^ 

Swear \ that none \\ ere bad fucb a \ graceful 
\ Jrt. 

In 




hatf Foot, ^dthe firft SyHcibte ih every fiiU 
Foot. 

This Verfe may have another Divifion of 
the h^ Fee't^ as into five and,five, which is 
ihto two fburfis/, I fball exanjjlify this from 
Mir. Papers H^ji^ 'Fofrefi. ' , Mt. Pope is 
>A^onderfiilly happy 'ill the bivifion or the 
Concords, for there ishdta Veife in this Poem 



And I moufift ex \ tth!n^ B 6h tH \iimphdnt 

Here. the laft Verfe is divided into two 
ftrurihs,^" iftto five and fiv£ hilf F^^ and 
the firft Verfe is divided intcTfevfeii artd three 
half Feet. 

Milton wants this Divifion of the Verfe into 
mtifi^ Contti^. ' M^et'e hi$ Verfe is com- 
pdfed Pojyfyifebte Wbfds/yfftldh are of- 
tJ^h iSi Obnriiaton to this DlVifiort • biit' then 
the Grandeur of his Diftion andThouighfe, arid 
his moft beautiful Tranfoofitions, fupply thi3 
Harnft^liyi xii Wbit of me Ntiihbcrs ; ahd the 
Misfortune is, that; whenever this Ppejt has thefe 
lilihfliSrs- or rtfol(5^1 Concbt^ they are geaic- 



•bf'dfri^/Tbeiih isafevft^^^ oris 



bdt^hat is mufic^ diVidM. 
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divided 




into a fifth and a Tierce Minor thus divided: 

Of Marts firft Difoiedience.^and the Fruit! 

This Vcrfe is mufically pointed at the End 
of the Word Difobedience, where the Con- 
cord ends^ or the Casliiral Stop is to be; ^ 
confcquciitly the Reader cannot be deceived in 
reading this Verfe, if he begins and ends in 
half a Foot; and if he reads this Verle in the 
rythmical Ptoportion of the Feet: But the 
following Verfe, which has the iame Concords, 
has thefe Concord^ confounded from the pro- 
fade Stop ; for it is pointed thus : 

0/ thai forbidden Tree^ wbofe mortal Tafie. 

Whereas this Vcrfe fliould be pointed ac- 
cording to tiie Concords. 

Of that forbiddm Tree whofe^ \\ mortal^ Tafie. 

The Reader may obferve that the laft Con- 



be a Cretk \ thus correfted For the fake of tht 
Quantity. 

Of the forbidden Tree tbo' beauOfuL 

Some may think this Rhythm is too effe* 
niinate, .and iHtM Milton^ ^ Number is more 
mafculine,as itreallyis; and that this Nqjlc^ 

of 
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of Number in the Exordium may not be amifs, 
I have only expreffed the natural Number, 
and the Reader may judge as he thinks fit. 
Thefe three long Syllables at the End of the 
Vcrfe is common to Milton, B. 'm.v.i. 

Hail bolyUght, Offspring of Heav'n firft born. 
Or of the eternal co eternal Beam, 
May I exprefs thee unblan^df Since God is 
Light, 

And never || but in unapproqched Light 
Dwelt, from Eternity dwelt then in thee. 
Bright Effluence of bright Effence, || tncrUte. 

Thefe, and the following Lines, are won- 
derfully bQautifiil, and flow in the Con- 
cords. 

Or bear* ft thou rather || pure -Sithereal Streah, 
fVhofe Fountain \\ who fialltell? Before the Sun, 
Before the Heavens thou weft, and \ at the 
Voice 

Of God, as with a Mantle \ didft infueft . 
TherifingfForld with JFaters^ dark and deep^ 
Won from the void and formlefs || Jh^nite. 

B. viii^ V. 520. 

T 9 the II nuptial Bower 
lied her \] bluftnng like the Morn, all Heav'n 
• And happy QmftelldtionsWon that Hour 
. Shed their fekSeft \\ Influence the Earth 
Gave Signs of Gratulation \\ and each Hill ; 
Joyous the Birds, frefh Gales, and \\ gentle Airs, 
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H^ifpef'^d it the Wobds^ andl from 4hgir 
fVings 

Flun^ Rofefiuitg Odours from the .^Ifpicy Sbn^^ 
Dijportiiii^ W'jHl. the amorom Bird of \Night ' 
Sung ffoufdii \and. bid bafit ibeEvening SHar' 
On bis Hill T op to ligbt tbe \\ bridal Lamp. 

B. 5. V. la* . . 

He II on his Side 
Leaning balf-rais" dyVHtb Look>ofi\ cordial Love 
Hung over A* .eniimoitr'd^.llt^i^ Mbeld - ^ v 
Beawtyi ixrbkby ^etbcTMfi^^ 
Sbot forth peculiar Graces j |1 then with Voice 
Mild as wiwi j) Zcphyruy owTIora briaiBes^ 
Bsr Hmd.fofi touching l^bifptr'd tbuiy A- 
wakcj 

My faireft \\ my efpous^d^ my latefi founds 
Heav'a's lo^; be^ Gifi^mf evir^Hi^ mitj^bt^ 
jtlvake-^ thM pmsy ^wd the fhbfb 

. Fields . 

Call us\ we lofe the PrimCy to^mttt^^k how 

fftingi v.^. - 
Qur tended Fhmts^ how blom the || €S^n 
GrovK 

What drops the Myrrh^ and || what tbe balmy 

ReeX . 
Hmx) Nature paints her Colour ^ || how the Bee 
Sits on the Bhm^ ^ktra^ing \ liquid Sweets. 

There is a wonderfiil Harttowy in riiefc 
Lines froih the Change of the CotaccHrd^ 8. 

V. I. 

Tbe 



irbe Anj^el ended^ || and in Adam's Ear^ 
So charmf^\\ lift Vo^fi pk§t be (i^whiU^ 
Thought him ftill /peaking |1 Jiill flood fix*d to 

This mufical Flow is not to be had from 
Fdyfy^dhle Wfiffi?, ^ ym fuKl' iirom 
this and qAe? Verfei &: 

Pomcrs /mdcSminim J^^ities cf IJeav^n. 

Words of one, two, or three Syllables arc 
faefl! aidiapt^ ihiel^ iniffK:^ Concords, as 

QrtfeMs, A vi. V, I , 

-Perkiips bof ^mt ki^ Shafts, ^nd \\ ccj^ifiis nom . 
y 7. iellmJii.tir^-tJk vafr offd bomLMe/sDMp. 

Or thus in.4th;. i?-^, V* xro. 

Go. thenjba^y mgbHefll in.tiff Father's Mighi! 
Afcend my Chariot^ guide, ibf ^ rapid Wheels 
That flfake Heavens Bajfs\ || iring forth aU my 

My Bow^ my ^Thundery || «ry almighty . Arm% 
Gird on thy S^A^ti l tl^:pii£9nl'^b^. 

Or 
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Or thus iti Fourths, B. vii. v. 197. 

jiiout bis Chariot || number lefs were poured 
Cherub and Seraph^ \\ Potentates and Thrones. 

When a Tierce Minor is followed by a fifth 
and a fourth, this is harmonious; as. 

He endedj || and the heavenly Audknce htti 
fung Hallelujah. || 

I have now Ipecified the Principles of Har- 
mony in Englifi Poetry, and the Divifipn of 
our Verfe into Members, from thefe Principles ; 
and the conilant Harmony in this Divifion de- 
monftrates the Truth of thefe Principles. Dr. 
Pepufch^ 2L Gendeman of fingular Humanity, 
and gready ikilled in antient Harmony, was lb 
kiiid as to let me lee Morfennus on Antient 
Poetry^ where I found thefe Principles in his 
Reduftion of Iambic Metre and Verfe: And 
as our Verfe originally flows from the Greek 
and Latin Iambics ^ I have applied diefe Princi- 
ples to our Poetry, and the Applicadon appears 
to be juft. Should any one fulpeft tms Re- 
dudtion let him read the following Verfes, 
where the Concords are not to be had, and this, 
or nothing, will teach him the Truth. B. v. 
V. 840. jB. ix. V. 249 

Thrones^ Dominations^ Princedoms^ Virtues^ 
Powers. 

For Solitude fometimes is befi Society^ 
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And if the Concords are right irith relpcft 
to the Divifion of the Syllables, and the Quan- 
tities wrong, the Harmony of the Vecie is ut- 
terly Iflftj as, 

Dekffakk icib R to heboid and tafie^ 
For be wbo tempts^ tbd^ in vain^ || ajper/es 
Tbe Attempted wHb Dijhonour fouU fu$po^d 
Not incorruptible of Faitb^ net Prooj^ 
Againft Temptation: Thou thy Self witb Seorm 
And Anger wouldft refm tbat offered IPror^. 



This Verfe is defeftive both in Accent and 
Quantify, B. iii. v. 266. 

His Words bere ended \ || but bis nteek AfpeS. 

Here the firft Syllable in Afoeft is acuted 



and graved. 

Milton is then defe6tive in his Accents and 
Q^tt^titi^ when his Imagination is mod cool, 
or when 1^ writes upon umpk Sub^^ The 
fottowiAg lines, to me^ are no Pocttj, B. 
viii. v\ 540. 

For well I under/hnd in t be prime End 
Of Nature ber tb* inferior j in tbe Mind 
And inward fyeulties, jobicb moft excel ; 
In ^tM&rd ^^ ier rtMkU^ 
BSi Jfmtt mo miide^ iotb^ andrlefs 
^e CS^aHftr ^f the l^fmiman gvifn 
C^iM^.Qteatitrtf:. ^ when J^froacb 



B. ix. V. 296. 




{ so ] 

Her LoveUneJs^ fo abfoluie fie feems^ 
And in berfelf compleaty fo well to know 
Her cwn^ that what fie wills to do or fay 
Seems wifefi^ virtuoufefl^ difcreeteft^ beft \ * 
All higher Knowledge in her Prefence falls 
Degraded^ Wifdom in Difcourfe with her 
Ijffe^ cUfcountenanc* dy and^ like Folly ^ feems 
Authority and Reafon on her wait^ 
As one intended firfi\^ and after made 
OccqfionaPyy and to confummate all 
Greatnefs of Mind and Nobienefs^ their Seat 
Build in her LovelinefSy and create an Awe 
About her as a Guard angelic plac^ d. 

„ But whenever this moft incomparable Poet 
has his Imagination inflamed by a divine En- 
thuQaim, he is all Harmony. As in the fol* 
lowing Lines, B. vi. v. y6o. 

He in Celeftial \\ Panoply all arm^d 
Of radiant Urim \\ work divinely wrought % 
Afcended || at his right ^ Hand ViSlory 
Sat Eagle wing^ d. 

Stand ftill in bright Array ye || Saints 5 here fimii 
Te Angels || arm^d, this Day from Battle reft: 
Faithful hath been your Warfare^ || and of God 
Accepted I. 

B. viii. V. 557. 

Upierodtj 
Followed with Acclamations] B and the Sound 
&pnphomous || of ten thoufdnd Harps that tuifi 
Angelic || Harmonies ; the Earthy the Air 
Refounded\ thou remembrefi^ f^r tbou biord^ . 
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The Heavens and all tht \ Confiellatiom rung i 
The Planets in their Station \\ liJPning ftoody 
While the bright Pomp aft endedw jubilant. 

From this it appears that our Pentametre^ or 
Englijh Heroics, is k feventh in Mufic, which 
is made up of a Tierce Minor and a fifth : The 
Tierce Miner is a Tone and a half, and the fifth 
has three Tones and a half, equal in all to ten 
half Tones in the Eiaionic Scale^ or to ten 
half Feet in the Pentametre. Or this Verfe 
may be divided into two fourths ; and as the 
fourth has two Tones and a half, thefe two 
fourths are equal to ten half Tones in thejD/tf- 
tonic Scale^ or to ten half Feet in the Pentame- 
tre: And this is all the Divifion this Verfe can 
. have according to the Ratios of the muficil 
Concords ; and, if there is not a Divifion in 
the Compofition of this Verfe, at the End erf" 
a Word, in the third, feventh, or fifiih half 
Foot, this Compofition wiU have no Modular 
tion ; for ten Syllables are no more Poetry, 
without thefe . Syllables are artfully difpofed^ 
than any Seftion of ten Syllables in Profe 
Compofition. There is then an Art with re- 
Ipeft to Numbers in Verfification, and this Art 
confifts in making the Verfe flow conformable 
to the mufical Concords ; and, to imitate thefe 
Concords, every Verfe mufl: begin and end in 
half a Foot, as the mufical Concords end or 
be^ in half aTone j and we are to acute this 
half Foot, and transfer this Acute, or pafi 
mth this. Aqute to the Beginning oif the fol- 
H 2 lov^iipg 




Foot is to be acuted, and the End mv'cj: I 
fhall exemplify this in the following Verfe ; 

Swear that none ^er bad fucb a graceful Art. 

I have afked emment Scholars to read this 
Verfe, but could never find any one who could 
ever read it, according to the due Modulation 
of the Verfe, becaufe they were always out in 
the Accents: Thus divided in Feet, Members 
and accuted, 

Bwiir \ Mt mneYtrthai \ fkcha \ grSeefU\ Art. 

If in reading this Verfe we acute or circimv- 
flex the Particles had or a, which all that re«l 
it are apt to do, the Harmony of diis Verfe b 
utterly loft. 

All the Difficulty then the Reader wSi find 
in the Modulation of Englijh Poetry, and, in- 
deed» in all Poetry whatever, is how to make 
the caeforal and fyllabical Stops; and, per- 



be made before the Word, or the Senfe Stops ^ 
but thefe Stops are not as profaic Stops, la 
the fyllabical Stop, if the Word confifis oi 
three Syllables, and thefe three Syllables are to 
be a fierce Minor ^ the Voice is to pafi fecm 
the firft Syllable to the Beginning of the fol* 



, , on this lirft SyUable; f<»- it is the Manner of 





the 



C S3 1 



the Pronunciadon more than the Times, that 
makes this Stop, as in the following Verfe ; 

Uriel II thou Regent ef the Sun^ and held. 

Here the firft Member Uriel is a Tierce 
Minors and, to make this Concord, we are to 
feparate the firft Syllable u from the following 
Foot-, and if we only acute H and then pals 
to ri with this Acute, and make the Stop no 
more than a Syllabical Stop, this Member will 
have its proper Harmony. Befides, all Verfe 
is fo very mort, that the Senfe of the Verfe 
cannot be confounded from thefe fmall Stops. 
The half Foot Stop is the fame, or litde more 
than a Syllabical Stop ; the Rythmical Stop is 
imperceptible, and yet it is a Stop, fays jiri/- 



the Verfe into Members, is litde more than the 
half Foot Stop; and as thefe Stops, or this 
Divifion of the Verfe into Members, is the 
Foundation of all the Harmony we find in 
Verfe, we are therefore obliged to make our 
Verfe accordmg to this mufical Art, and to read 
this Verfe, when it is made, according to thefe 
mufical Stops, or as the Greeks and Latins read 
this Verfe. 




FINIS. 
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